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Today you need /** D

o 4, Your drawing kit
from your cubby

o The good copy B of your
portrait

o Check to see if you have
your Art History booklet

He $NOA ODACEP A 2RI° JPNAP M4 2, SNLANPTA

Faa ) ol ) pm ya B Ak g e ) sl e gama ) rlia o
Avui necessites el teu kit de dibuix i la bona copia del teu retrat
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Iro ji we re kiteya xweya xézkiriné 0 kopiyek bas a portreya xwe
hewce dike
Hoje vocé precisa do seu kit de desenho e da boa cépia do seu
retrato
WH IS IS IT AT foie W3 IS UdeI< ©F gait it <t
8FJ
CeroniHsi BaM MOHAI00MTCA Balll HAOOP ISl PUCOBAHUS U XOpOIIas
KOTIMS BAallIeTO IMOPTPETA.
Maanta waxaad u baahan tahay xirmadaada sawirka iyo nuqulka
wanaagsan ee sawirkaaga
Hoy necesitas tu kit de dibujo y la buena copia de tu retrato.
Leo unahitaji seti yako ya kuchora na nakala nzuri ya picha yako
Ngayon kailangan mo ang iyong drawing kit at ang magandang
kopya ng iyong portrait
Bugiin cizim setinize ve portrenizin iyi bir kopyasina ihtiyaciniz
var
Croroani T061 moTpiOeH HAO1p Il MaJIFOBaHHS Ta XOPOIlla KOs
nopTpeTa
Hoém nay ban can bo dung cu v€ va ban sao chan dung dep cua
ban




What are we
doing today?

We are going to continue

shading our portrait project,
beginning with an area outside
the face . We are also learning
about art of the Northern
Renaissance in order to prepare
for tomorrow ’s writing
assignment.
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Al jac (o Wl alaii 7 Al (ge an ) JUS
Estem fent ombra fora de la cara. També estem aprenent sobre el
Renaixement.
BATIEAE M ER AT 570 BAT THILAE 3] SCEH X,

i il ) 3550 50 6800 dla ) (pinad b i) e Al Oy ea Sz A 0l
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da & 9= ¥olFaL, 2vldsol s e dops 1yt
Em li derveyi rt siya ne. Em hini ronesansé ji dibin.

Estamos sombreando a parte externa do rosto. Também estamos aprendendo
sobre o Renascimento.

WH fogd © §'99 J13 d9 IJ It WH Ysardide 59 < fHY I3 I

MBI 3aT€HsIEM BHELIHIOK CTOPOHY JULA. MBI TaKKE U3y4daeM SI10XY
Bo3spoxnenus.

Waxaan hadhaynaa meel ka baxsan wejiga. Waxaan sidoo kale baraneynaa
Renaissance.

Estamos sombreando el exterior del rostro. También estamos aprendiendo
sobre el Renacimiento.

Tunaweka kivuli nje ya uso. Pia tunajifunza kuhusu Renaissance.
Nagsha-shade kami sa labas ng mukha. Nag-aaral din tayo tungkol sa
Renaissance.

Yiiziin disim golgelendiriyoruz. Ronesans't da 6greniyoruz.

Po3TyIoBy€eMo 30BHIIIHIO YaCTHHY 00IMYYsl. MU Tako)X BUBYAEMO EIIOXY
Bigpomxenns.

Chiing ta dang t6 béng bén ngoai khuén mit. Chiing ta ciing dang tim hiéu vé
thoi ky Phuc Hung.




If you have a
, open
your booklet so | can
check the
for today.

TATTS £F NAYT SHe@) N AhdN:
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Si ahir no us vau fer cap foto, entrega lobjectiu davui.
AN FARMERBEA A, mLag 4 KAY H AR,

A8 it 1) Sael G a5 e 50 A
T 3T shel IS PICT AT (oI, dT 31T T T8 STHT .
M H GRS T 13, 4 B O BRI TS
VY,
o)A A& A7) RHATE, 25 BHE AS AL
Ger we duh wéneyek negirtibe, desté xwe bidin armanca
iro..
Se vocé nao conseguiu tirar uma foto ontem, entregue a
meta de hoje. ‘
A IJG % I &t THE, 3T oiA € Sig g Ja u's.
Ecau Bel He cnenanu pororpaduro Buepa, caanrte
CETO/IHSAIIHIONO IIETb.
Haddi aanad helin sawir shalayto, gacanta geli yoolka
maanta
Si no conseguiste una foto ayer, entrega el objetivo de hoy.
Ikiwa hukupata picha jana, weka lengo la leo..
Kung hindi ka nakakuha ng larawan kahapon, ibigay ang
layunin ngayon..
Diin fotograf cekemediyseniz, bugiiniin goliinii gonderin.
Sk1o BU HE oTpuMaiH ()OTO BIOPA, BKAXKITh ChOTOIHIIIHIO
ITJTb.
Néu ban khong chup dugc dnh ngay hom qua, hiy nop muc
tiéu cua ngay hom nay.




Pierpaolo Picciolo
iya Kebede
jacket skirts,
2019
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Osman Hamdi
(Turkey)

Girl Reciting Qu'ran, 1880
The Musician Girl, 1880
Chest
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Christi Belcourt (Canada)
@christibelcourt

Resilience of the Flower
Beadwork People

1999

acrylic on canvas
122 x 91 cm
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Christi .B.elcourt (Canada) echristibelcourt and Isaac Murdoch,

.

gs, 2014. Acrylic on canvas, 122 x 183 cm.
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Student watercolour portrait

from St Aloysius' College Art
and Design

London, UK
2023



https://twitter.com/StAlsArt_Design
https://twitter.com/StAlsArt_Design




Work in progress
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Trabalho em and

amento

IH B (9T J
Pabora B mpoiecce
Shagada ayaa socota
Trabajo en progreso
Kazi inaendelea
Kasalukuyang ginagawa
Calisma devam ediyor
PoOorta B mporieci
Cong viéc dang tién hanh



Which criteria are these people the BEST at?

AHU AP NRFFD- MDNL.CT SHAN §FD-2
et Juadl) (alaiV) eV iy Sl el 4 L
Amb quins criteris sén els MILLORS aquestes persones?
XN B IR EEBR e 2
farid (p yigy Hlhma alaS 53230 A o)

Y oll9T fohdl ATICS H HAATS &2
INBED N2 TEDIEEITIB N TR AR DTLEINN
o AtdE 2 o® 7|=ell 7HE A &3k
Ev mirov di kijan pivanan de BEST in?

Em quais critérios essas pessoas sao MELHORES?
fog B fagd HuEF 3 A9 3 =t I&

[To kakum kputepusam 3tu aoau JIYUIIINE?
Halbeegdee ayay dadkani ugu fiican yihiin?

;En qué criterios son MEJORES estas personas?

Je, watu hawa wako BORA kwa vigezo gani?

Sa aling pamantayan ang mga taong ito ang PINAKAMAHUSAY?
Bu insanlar hangi kriterlerde EN IYILER?
3a IKUMU KPUTEPISIMU 111 JIFOAU HAPIKPAH_[I?
Nhimng ngudi nay giéi nhat ¢ tiéu chi nio?




@_Detail and proportion &



¢ Shading (o



© B Composition &




What are they the best at?

® Detail and proportion
e Shading

e Composition

N9°7 AL 2+ANA §F@2 HCHC AG ADM7: MA DL $INC?
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En queé sén els millors? Detall i proporcié, ombrejat o
composicio?
AT RABAA T2 2 AT FRLL il BHSE iE Al [ 2
S 53 by Al ol 5 L S faliend (i i 4 0 L
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BONEBEELTDLDEMTIN? TAT =V ENTUA,
ZR. TNEBBTLIIN ?

252 T /M sk HH A vl E, 59,
ofyd =2

Ew di ¢i de ¢étirin in? Ketayi @1 nisbet, siya, an pékhatin?

No que eles sdao melhores? Detalhes e propor¢des,
sombreamento ou composicao?

€3 A3 3 =0 st I 2I= W3 WEU'3, II13, A JIST

B 4ém oHm nydIe Bcero pa3ouparoTcs: B JeTaIn3aii 0
MIPOMOPIHSIX, B IITPUXOBKE UM B KOMITO3UIIH?

Maxay ugu fiican yihiin? Faahfaahin iyo saamiga, hadh, ama
halabuurka?

sEn qué son mejores? ;Detalle y proporcién, sombreado o
composicion?

Je, wao ni bora katika nini? Maelezo na uwiano, kivuli, au
muundo?

Ano ang mga ito ang pinakamahusay sa? Detalye at proporsyon,
pagtatabing, o komposisyon?

En iyi olduklar1 konu nedir? Detay ve oranti, gélgelendirme
veya kompozisyon?

Y yomy BoHHM Haiikpamii? JleTam Ta mpomopiii, 3aTiHeHHS 91
KOMITO3HIIIA?

Ho giéi nhat ¢ diém nao? Chi tiét va ty 1¢, d6 béng hay b cuc?



Chloe Willett at Sackville High, Friday, September 19th



rach day you
share a public
progress
photo you will
have one less
opal to write.

BT NDEU AL74874 7 AGDR& A7E £10 AN AAU:
A A Cam lal () S48 ) e 4 & L 0y S B
Cada dia que comparteixes una foto tens un objectiu menys per
escriure.
FRODZ SRR, IRt T —A Bix,
Al (i s (o) ieS Caan S 3 IR e Sl 4y ) uSie 4S5 e
Tcdeh fGeT STd 31T Ush Blel ATST Xd o dl 39l Tolde] & TolT U
& HH g1 AT 5|
HHEEZIA T LI LIS, FEEZAL AR DRI,
Ml AR S T Wvta N op e &7 sk S0 w Y
Her roj ku htin wéneyek parve dikin, armancek we kém e ku han
binivisin.
Cada dia que vocé compartilha uma foto, vocé tem uma meta a
Imenos para escrever.
g?éﬂgﬁfﬁaééﬂfsﬁddé J, 393 3T fByE T g Sror e g
I
Kaxxnplii 1eHb, KoTaa BbI AeaUTeCh poTorpadueii, y BaC CTAaHOBUTCS Ha
OJIHY LIeJIb MEHBIIIE.
Maalin kasta oo aad wadaagto sawir waxaad leedahay hal hadaf oo
yar oo aad ku qorto.
Cada dia que compartes una foto tienes un objetivo menos que
escribir.
Kila siku unashiriki picha una lengo moja pungufu la kuandika.
Sa bawat araw na nagbabahagi ka ng isang larawan, wala kang isang
layunin na isulat.
Her giin bir fotograf paylastiginizda yazmaniz gereken hedeflerden
biri daha az oluyor.
KoskeH nieHb, konu BU AutnTecs Gotorpadiero, y Bac 3aIUIIAETHCA HA
OJIHY METY MEHIIIE.
Mf)i ngay ban chia s¢ mt buc anh, ban sé bot di mot muc tiéu phai
viet.




Work-in-progress photos taken
so far

Photos and goals for Drapak's

TEAM AXOLOTL

OV (i Ll o3 (g plall Jaall (e ) gaca
CA N IR IR R TR RO IR A
Casd oads 438 K (4 g1 4S Al Cad 50 sl (Se
3T de oll 18 SRI-IITd T dEaN
AA7A 28 A4 W A
dotorpadun B mporiecce paboThI, CACTIaHHBIC
Ha JaHHBIM MOMEHT
Jlo cana cHumIbeHe oTorpaduje y TOKy
Fotos del trabajo en progreso tomadas hasta
ahora.
Mga larawang ginagawa sa ngayon
Ha nanuit MOMEHT 3p00sIeHO HEe3aBEepIIEHI
dboTtorpadii
Hinh 4nh dang thuc hién duoc chup cho dén
nay

Emma Baker *5'%%
Jathniel Batugal N

Wesley Baur &
Zy Beals 'B'%®
Kieran Bourke *5*75
Henry Bretzler 5%
Vince Clark 77

Emily Diaczenko @

Isaak Donahue-LeDrew *“B"5"C "5 o
Huda Elkord

Ava Galbraith

Hebziba Gebretatios *“75'¢5

Nikhil Gopaldu (&®®

Colton Henneberry &%

Dom Hyslop &
Jenine Jalghom =F=SNAN
TETNN

Samson Kebede

Julia Locke &'® AN
Arthur Moulton 55"
Jack Clark Munroe 7
George Nickerson aN
Aida Pocklington *&5'%'%
Melody Rance &

Adele Ritchie =" NANN\
KeonaRoss =5 AAN
Oliver Rutherford *“&5'5'5'T

Sana Salih &%
Lena Scott ===\
Max Sulewski *F¥

Isabelle Tummers 7

Viktor Yadvizhyn &

(@)









I AT
EREANENEANE

Lightly First
1 7 outline shading
portrait layer



Self-portrait timeline

Skill building
YT NS

<l leall Ly
desenvolupament d'habilitats
HEEiE ST
& len il
ehierel faemrar
A LB
ez #=
avakirina jéhatibané
desenvolvimento de habilidades
Jad fogrHe
pa3sBUTME HAaBbIKOB

xirfad dhisid

desarrollo de habilidades
kujenga ujuzi

pagbuo ng kasanayan
beceri gelistirme

dopmMyBaHHSA HaBNYOK
xay dung ky nang

Light outline
$NCYT 18&

c-}.bl\ Ll
contorn lleuger
B
JRSS ok
TehTel TIRET
R AL
e &2

nexseya ronahi

contorno claro
JHST gUIwT
CBeTOBOM

KOHTYP
dulmar iftiin

contorno de luz
muhtasari wa
mwanga
liwanag na
balangkas
hafif ana hat
NEerknin KOHTyp
phac thao anh
sang

o] s [ 7]=]>
First layer | Second layer Adjustment
eaDEDLY UATE TNCNC anthna
TNCNC
S5V Al Al da,al) Jaaxi
primera capa segona capa ajust
B2 o s
BEREY psd 4y aal
=YDE 2[EH A
=B 2ol SHEHM S 3
CEIEREGEI gata duyemin |éant
primeira segunda Ajuste
camada camada
Ufgdt ug3 SGIRICES feemeEr
nepBblii C/I0M BTOPOW C/iou KOppekTupoBaHune
lakabka lakabka labaad hagaajinta
koowaad
primera capa segunda capa ajuste
safu ya safu ya pili marekebisho
kwanza
unang layer pangalawang pagsasaayos
layer
ilk katman ikinci katman ayarlama
nepLInm wap APYyrvn wap KOpUryBaHHs
|6p dau tién 16p thr hai diéu chinh




Evaluation for the portrait project

Proportion and detail: Shapes, sizes, and contour

@MY %& HCHC: PCR™F: DMEF AG P RC:

Auay ) Lo ghadll 5 alaa¥l s JSEY) 1 daaldil] g duudlf
Proporci6 i detall: formes, mides i contorn.
220 E ik RS2 NN Y S iy

J}L\S 9 L oyl ola &Jz:égﬂj@‘ghjﬂm
R RAROT: 3T, 3R 3R TR

HEEEEM AR, X R,
HIE1 NS A8 2o, 7], 824,
Réje G harguli: Séwe, mezinahi, (i régez.
Proporcao e detalhe: formas, tamanhos e contornos.

WHUS W3 IR WH'T, W W3 HHIY
Mponopuuu n aeTanu: Gopmsi, pasmepsl 1 KOHTYP.

Saamiga iyo faahfaahinta: Qaababka, cabbirrada, iyo kontoorka.
Proporcion y detalle: Formas, tamafios y contornos.

Uwiano na undani: Maumbo, ukubwa, na contour.

Proporsyon at detalye: Mga hugis, sukat, at tabas.

Oran ve detay: Sekiller, boyutlar ve konturlar.

Mponopuii Ta AeTani: hopmu, po3mipu Ta KOHTYP.

Ty lé va chi tiét: Hinh dang, kich thuéc va duong vién.

Shading technique: Deep black colours, smooth, blending

PMA BALh: MAP MRC AT, ANAA, PAPA.
CJA Aacls c:u.ms ;\J}u u\}ﬁ :d;dm‘ ;\7\333

Técnica d'ombrejat: colors negres profunds, suaus, barrejats.
BREEHL R : R, Fil, A,

(S eila (Gaee ol SAKS  A JAgl SIS
BT dehelleh : ITEY el 13T, RIehadT, AFAHOT|
DI—FAVITI=VY R E L), TLUR,
S J1g: ¥ A2, vy 3.
Teknika sidandiné: Rengén res én kir, nerm, tevlihev.
Técnica de sombreamento: Cores pretas profundas, suaves e
mescladas.

RIS TS 8 IS Ja1, foafews, fimge|

TexHuMKa WTPUXOBKMU: [11y0oKKe YepHbIEe [[BETA, ITABHBIC TIEPEXO/IBI,
CMEIIHBaHHE.

Farsamada hadhka: Midab madow oo qoto dheer, siman, isku dhafan.
Técnica de sombreado: Colores negros profundos, suaves y difuminados.
Mbinu ya kivuli: Rangi nyeusi za kina, laini, zinazochanganya.
Pamamaraan ng pagtatabing: Malalim na itim na kulay, makinis,
pinaghalong.

Golgelendirme teknigi: Koyu siyah renkler, yumusak, harmanlama.
TexHika 3aTiHeHHA: IOOKI YOPHI KOJIBOPH, 31MIa/KYBaHHSI, 3MIIIIyBaHHS.
Ky thuat tao bong: Mau den dam, min, hoa trén.

Composition: Complete, full, finished, and balanced

$YNC: A7 ODAF STMEPP ARG TZHIR::
O st atia eJaldt (JalS 1 oS30
Composicio: Complet, ple, acabat i equilibrat.
) Rt N N N
Dlaia 5 0 oL ¢ JalS ¢ JalS 3qus i

TGAT: T, T, ATCT 3R Fqferd|

WAL e, I, TRk NTUA,

oA dstal, Fkstal, g lom, 74 3
Pékhatin: Temam, tije, gedandi i hevseng.
Composicao: Completa, plena, acabada e equilibrada.

IS YIS, AYTS, HelHS W3 A3(83|

CocrTaB: nosHbIi, 3aBepIIeHHbIH, 3aKOHUYCHHBIN U cOaTaHCHPOBAHHBIH.
Halabuurka: Dhammaystir, buuxa, dhammaystiran, oo dheellitiran.
Composicion: Completa, plena, acabada y equilibrada.

Muundo: Kamili, kamili, imekamilika, na yenye usawa.
Komposisyon: Kumpleto, buo, tapos, at balanse.

Kompozisyon: Tam, eksiksiz, tamamlanmis ve dengeli.

Cknap: [oBHwMii, TOBHMIA, 3aBEPIICHUI 1 30aIaHCOBAHHMIA.

Thanh phan: Hoan chinh, day du, hoan thién va can bang.






Hand in your
backgrounds to
the Google
Classroom!

For a great
drawing, make
sure your photo is
an original file
and not a
screenshot .

AEPT AT A&A ANCANH
IGoogle Classroom () <l aidus, o8

Entrega els teus antecedents a Google Classroom!
FHERIE S 28% Google TREL !

laas b sa3 Google Classroom 42 1) 253 4iu ) o
AT JSSHTH IS FelTawH hl !
%1% Google Classroom [ZHEHL T7ZS 0,
Google Classroom?l| Bl 7d & A =3} 4] 8.
Pagnavén xwe bidin dersa Google!
Entregue seus histéricos para o Google
Classroom!
JOS IBTHIH § WuE fugas el
Caiite cBOU (pOHBI B Google Classroom!
U dhiib taariikhdaada fasalka Google!
iEntreguen sus fondos en Google Classroom!
Wawasilishe usuli wako kwa Google Darasani!
Ibigay ang iyong mga background sa Google
Classroom!
Arka planlarimizi Google Classroom®a teslim edin!
Jlonaiite cBoi Gponu 1o Google Classroom!
Nop ho so cia ban cho Google Classroom!




Jon't focus on
making a
perfect
portrait.

That is not
possible.
Instead, make
your portrait a

little better
each day:.

GRI° PP PRI° OA DGt ARTFATP: NPT 7N $TAA & 0T
25 OS il Lelaa) B3 ) gom sy Jpaall (0
Es impossible fer un retrat perfecte. Fes-ho una mica millor cada dia.
i SERH) H R A RER), B RILERGELF— R,
S S S 1 ) S o Dl (San e JalSo i g S Al
Teh TYUT T S11e1T 31EHT g1 38 &Y ST UNST dgak §1U |
SEEEIRH BRI Z < LIIAFIRETY, HERP LT OUEL THEELE

Ee 243 2= d el dyth d =254 9 U=
23S RhEo] HAS.

Ne gengaz e ku meriv portreyek békémasi ¢cébike. Her roj wé hineki
cétir bikin.

E impossivel fazer um retrato perfeito. Melhore-o um pouco a cada dia.
i AYgT Ugcdc Sege wHST J. 99 I oA § 837 f9g39 5=76|
HeBo3MoxxHO co3ars naeanbHbld HOPTPET. [lenante ero HEMHOIO JIy4lle
KaKIbIU JICHbD.

Suurtagal maaha in la sameeyo sawir qumman. Wax yar ka dhig maalin
kasta.

Es imposible hacer un retrato perfecto. Hazlo un poco mejor cada dia.
Haiwezekani kufanya picha kamili. Fanya iwe bora kidogo kila siku.
Imposibleng gumawa ng perpektong larawan. Gawing mas mabuti ito sa
bawat araw.

Kusursuz bir portre yapmak imkansizdir. Her giin biraz daha iyi hale
getirin.

HemoxxnuBo 3po0utH i1eanbHuid MOPTPET. 3p0o0ITh 1€ TPOXH Kpalle 3
KOYKHHAM JTHEM.

Khong thé nao vé dugc mot birc chan dung hoan hao. Hay lam cho né
dep hon mdi ngay.




Shade sitting at
your desk, not at
a light table.

Otherwise, your
artwork will be
extremely muddy

and lack detail .

MA NMERHP AL TPIPMA, NNCYT MLRH AL AL LATP

o pall gl e (puly elia o Ul Jls
Ombra assegut al teu escriptori, no a una taula de llum
HATE F RN 555 TSR AEAT R Bt

S e Cady A3 6228 By A Ol e asly

379 3% W 98, o7 foh ThdT oIise eal WX
TA T =T TR AUTES TS =—k
¥R Elo] Ho] ol Aol gho} & Fo e
Siya li ser maseya we rlinistiye, ne li ser maseyek sivik
Sombra sentada em sua mesa, ndo em uma mesa de luz
g 3T3 A 3 =S, & (I fan Fdie 295 '3
Tenb, cuas 3a pabounM CTOJIOM, a HE 32 OCBELICHHBIM
CTOJIOM
Hadh fadhiya miiskaaga, ha ag fadhiisan miis khafiif ah
Siéntate en tu escritorio, no en una mesa de luz
Kivuli kimekaa kwenye dawati lako, sio kwenye meza
nyepesi
Naka-shade na nakaupo sa iyong desk, hindi sa isang
maliwanag na mesa
Golge masanizda oturuyor, 151k masasinda degil
TiHb cUASYN 32 POOOUMM CTOJIOM, a HE 3a OCBITIICHUM
CTOJIOM
Ngoi ¢ ban lam viéc c6 béng ram, khéng phai ¢ ban sang







Next class $MQ NEA &UY AILATC SN PAK NE 10

Ll Al il 128 4 o st Canl 5 gl g a2l (a5l
: " La propera classe és la tasca més facil que fareu aquest semestre!
The easiest assignment ' " i i

II b bI d 12 208 53 alaih o 53 Cl 534S ol (0SS (5 oabs (g2my DS
you Wi pm d y 0 373TT Sh&TT 3T AT H 9T JaH 37T 1T 191!
h' | ROFEET, 5T b il RARE T,
this semester! S 5L oM 8] F 71 218 AL T
Dersa pasin peywira heri hésan e ku htin é vé semesteré bikin!
| A préxima aula é a tarefa mais facil que vocé fara neste
Art History e : : : -
ST WIS SBTH S 3 WIH'S WHEIGHS I A 3 for AAeg f<g
- spproscring o sobed Cremyroniee 3aHATHE — CaMO€ JIETKOE 3aJaHKie, KOTOPOE BaM
IPEICTONT BBITOJIHUTH B 3TOM cemecTpe!
Fasalka xiga waa shagada ugu fudud ee aad samayn doonto
simistarkan!
iLa proxima clase es la tarea mas facil que realizards este
semestre!
Darasa linalofuata ndilo zoezi rahisi zaidi utakalofanya muhula
huu!
Ang susunod na klase ang pinakamadaling assignment na
gagawin mo ngayong semestre!
Siradaki ders bu donem yapacaginiz en kolay 6dev olacak!
HactynHuil ypok — 11 HailJIeT1e 3aBJaHHs, IKe BU OyzeTe
BUKOHYBAaTH B IIbOMY ceMecTpi!
Lép tiép theo la bai tap dé nhat ma ban sé lam trong hoc ky nay!




How do you show the
rebirth of humanism?

U4 MNAN: AD AEY &N9° (IDOAL A1&T TALAU?
PAilay) dagd jelad CaS Aagill yjac (4

Art del Renaixement: Com mostres el renaixement de
l'humanisme?
LEE PR A I SC T AR 2

283 (oo QLI 1) paaila gl ol 50 2 g5 48 Ka s il ia
qASATIRUT Sl Shell: HTT ATATATATG o JeAoted I hdl
galTer &7
AR ZEN b2 — v =X LADEEZE D IR
LET e
BUYAL o e JAEF 9] 9
A7}
Hunera Ronesansé: Hin ji nii ve zayina humanizmeé
cawa nisan didin?
Arte do Renascimento: Como vocé mostra o
renascimento do humanismo?

F2S ofi A Hols

YSIHTITE T S8 IA HGLTE © Yad HoH & fae
fouEe &

HckyccTBo smoxu Bo3poxaeHus: kak mokasarhb
BO3POXKJICHUE T'yMaHU3Ma!

Farshaxanka Renaissance: Sidee u muujisaa
dib-u-dhalashada aadanaha?

Arte del Renacimiento: ;Como mostrar el
renacimiento del humanismo?

Sanaa ya Renaissance: Je, unaonyeshaje kuzaliwa upya
kwa ubinadamu?

Sining ng Renaissance: Paano mo ipinakita ang muling
pagsilang ng humanismo?

Rénesans Sanati: Hiimanizmin yeniden dogusunu nasil
gosteriyorsunuz?

MucteutrBo Biapo/yKeHHS: SIK BU MOKA3Yy€Te
BIJIPOJIPKEHHS TYMAHI3MY ¢

Ngh¢ thuat thoi Phuc Hung: Ban thé hién su t4i sinh
cua chu nghia nhan van nhu thé nao?



Ancient Greek and Roman Art

\Y\Yigelp
Discobolus
circa 450 BCE

Unknown
Head of a Roman Patrician
50-75 BCE

AT NG AG RCIIM-27
MmN

PER i D P R P |
Art antic grec i roma
m AR AR

Qlsliagy 5 lsn e

TiTeT Yoiledl 3R UHT SHell
R L B
At e ek 2
Hunera Yewnani t Romani ya
kevnar
Arte Grega e Romana Antiga
YOI6 Jordt W3 IHS 5%
JlpeBHETpEUECKOE U PUMCKOE
HCKYCCTBO
Farshaxankii Giriigga iyo
Roomaanka
Arte griego y romano antiguo
Sanaa ya Kigiriki na Kirumi
ya Kale
Sinaunang Griyego at
Romanong Sining
Antik Yunan ve Roma Sanati
JlaBHBOTI'pPELILKE Ta PUMCBKE
MHCTEITBO
Ngh¢ thuat Hy Lap va La Ma
co dai



?ADNNAT @ HODY ACT T g

M ed i eva I Art Art Mediei;)l\ el O CpenHeBEKOBOE UCKYCCTBO

R 40 AR Farshaxagkn Dhexe
Arte medieval

b 09 B :
o Sanaa ya Zama za Kati
HEGhTelloT el .. .
e Sining ng Medieval
iesl Ortacag Sanati
ZA) v o8

CepeHbOBIYHE MHUCTEIITBO
Ngh¢ thuat thoi Trung co

Hunera Serdema Navin
Arte Medieval

Unknown N Sedefkar Mehmed Aga
Christ Pantocrator Sultan Ahmed Mosque

c. 1180-1194 1616



The black —
' death killed
- 30-60% of
Europeans

https://www.newscientist.c
om/article/dn12393-black-
death-casts-a-genetic-shad
ow-over-england/#ixzz7Lin %

WOMaB ;

TG HI & GIU T 30-60% ?;aTngafE?
Yepnas cmeptb yousia 30—60 % eBpomneiines
Dhimashada madow waxay dishay 30-60% dadka reer

fMEC Pt 30-60% A@-CTM-277 VLA
G5 03Y) e %60 G %30 o le JB 2] sl 0
La mort negra va matar entre el 30 i el 60% dels

Yurub
europeus ) ,
LB 25 2 T 30-60% FORCUN A 2 £y I;ljrl());setssnegra mato entre el 30 y el 60% de los

2l (s )l e 360 B30 S e Celiolin S pe - .
T R e T e el Ang blck desth y pumatey g 30-60% ng mgs
HIER I3 — 1y /X AD30~60% A SEIRS B2, Eufopeo yP yng o ng mg
g o2 FH 219 30~60% 71 AHg 5 ok . . e
Mirina res 30-60% ji Ewropiyan kustin Kara 6liim Avrupalilarin %30-601m1 6ldiirdii

. Yopua cmepts BOUIa 30-60% eBpomneiiiib
A peste negra matou 30-60% dos europeus C4i chét den da giét chét 30-60% ngudi chau Au



. ?NLL HCHECF NAAYIPNE ODNLE T AAYIPNET AT
Wall detail from Ll cel yanl) ce) yanl dmnsa pn his Jonali

yi| I h am b ra Mos q ue (S p ain ) Kfﬁi&ﬁ;laéiféyie la mesquita de 'Alhambra,

e 5B BT 2 A R 2 A L SR B 5
Libasl ¢ yaadl ¢l pandl anas 31 ) g0 il s
| 3{oIgFST ATESIG, 3TTgesT, T I &1dR T faawor

| AR TN T TEBDT NN T T F R DEED
e
f;ﬂod otsty g} obsl iy gl W o] B A AL
Hirguliya diwaré ji Mizgefta Alhambra, Alhambra,
Spanya
Detalhe da parede da Mesquita de Alhambra, Alhambra,
Espanha
WEIHETT HATE, WHBIHET', AUG 3 &0 ©F 23"
®parMeHT cTeHbl MeueTu Anpramopa, AnbramoOpa,
Hcnanus
- Faahfaahinta gidaarka ee Masjidka Alhambra, Alhambra,
Spain
Detalle de la pared de la Mezquita de la Alhambra,
Alhambra, Espafia
Maelezo ya ukuta kutoka Msikiti wa Alhambra,
Alhambra, Uhispania
Detalye ng pader mula sa Alhambra Mosque, Alhambra,
Spain
Ispanya'nin Alhambra kentindeki Alhambra Camii'nin
duvar detay1
®dparmMeHT cTiHa MedeTi Anbramopa, Aiasramopa, Icmanis
Chi tiét birc tuong tir Nha thd Hoi gido Alhambra,
Alhambra, Tay Ban Nha
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Albrecht Durer
Self-portrait
1500

Oil on wood panel
66.3 X 49cm
Alte Pinakothek, Munich

AMNGAT 2.6C7 SN £F7 1500

1500 «513 43 53 ) 50 ¢ 52 il
Albrecht Diirer, Autoretrat, 1500
SRl 7R AR R A e 4, H &, 1500

1500 <253 Dl oy ¢ 553 <ol ll
eslee YW, Heh-diee, 1500
TITLER T 2—7— HHE4, 1500

el e E He], 48k, 1500
' Albrecht Diirer, Xwe-portre, 1500

Albrecht Diirer, Auto-retrato, 1500

WZEJIE 3T, A=-UdeIT, 1500

Anw6pext ropep, ABronoprper, 1500 r.

" Albrecht Diirer, Is-sawir, 1500

Alberto Durero, Autorretrato, 1500

~ Albrecht Diirer, Picha ya kibinafsi, 1500

Albrecht Diirer, Self-portrait, 1500
Albrecht Diirer, Otoportre, 1500
Anwopext ropep, ABronoptper, 1500

. Albrecht Diirer, Chan dung tu hoa, 1500
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Albrecht Durer
Self-portrait
1500

Oil on wood panel, 66.3 x 49cm
Alte Pinakothek, Munich

ANGNT &6CF R¢N £FF 1500
1500 ¢ 513 4 55 ) 52 ¢ 550 Cadyall
Albrecht Diirer, Autoretrat, 1500
B[ R AT A RE- 58, B B, 1500
1500 <o 5y <alas ¢y 53 i Ll
3edde YW, Aeh-aiee, 1500
TNT LR T 2—F— HE4, 1500
LB E H e, A3, 1500
‘ Albrecht Diirer, Xwe-portre, 1500
Albrecht Diirer, Auto-retrato, 1500
WZEJIE 339, A=-UIeIT, 1500
Anbsopext Hropep, ABronoprpet, 1500 .
- Albrecht Diirer, Is-sawir, 1500
Alberto Durero, Autorretrato, 1500

- Albrecht Diirer, Picha ya kibinafsi, 1500

Albrecht Diirer, Self-portrait, 1500
Albrecht Diirer, Otoportre, 1500
Anws6pext dropep, Asronoptpert, 1500

_ Albrecht Diirer, Chan dung tu hoa, 1500
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Notice the detail and texture in this self-portrait! ~ <4===
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He is wearing fashionable, expensive clothing to show us how
successful he is. -
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His hand is in the shape of a religious blessing.
Usually only Jesus posed like this! -
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aintings of Jesus.



Hans Memling, Christ Giving His Albrecht Durer, Self-portrait, 1500
Blessing, 1478 G—


#
#

.
.
Bl e i A it e el
" ™ b

Albrect Durer’'s monogram signature: AD, in the year 1500.
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Albertus Durerus Noricus ipfum me propriis fic effingebam coloribus cetatis anno XXVIII.

Albert Durer of Nuremberg, | so depicted myself with colors, at the age of 28.

G
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Albrecht Durer
Self-portrait
1500

Oil on wood panel
66.3 X 49cm
Alte Pinakothek, Munich
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Albrecht Diirer, Autoretrat, 1500
SRl 7R AR R A e 4, H &, 1500

1500 <253 Dl oy ¢ 553 <ol ll
eslee YW, Heh-diee, 1500
TITLER T 2—7— HHE4, 1500

el e E He], 48k, 1500
' Albrecht Diirer, Xwe-portre, 1500

Albrecht Diirer, Auto-retrato, 1500

WZEJIE 3T, A=-UdeIT, 1500

Anw6pext ropep, ABronoprper, 1500 r.

" Albrecht Diirer, Is-sawir, 1500

Alberto Durero, Autorretrato, 1500

~ Albrecht Diirer, Picha ya kibinafsi, 1500

Albrecht Diirer, Self-portrait, 1500
Albrecht Diirer, Otoportre, 1500
Anwopext ropep, ABronoptper, 1500

. Albrecht Diirer, Chan dung tu hoa, 1500



Jan van Eyck
The Arnolfini Portrait
1434

Oil on oak panel, 82.2 x 60cm,
National Gallery, London.

Chandelier

27 A7 A n7 OACPALL ®9° NCT 1434
i 1434 ¢l 55 )1 8 ) 5o el i Ola
~#| Jan van Eyck, El retrat dArnolfini, 1434
B L3, (PTiESRIR E 8, 1434 R
| 1434 ¢ 28l 555l o 5 oSl 05 O
| STTeT dT TS, & 3Teiflehell UlC, 1434
M YTy [T N7 1 —=DHB],
8§ 14344F
 QEdlolo] A, o} 2 =3 o] 273}, 1434
I| Jan van Eyck, Portreya Arnolfini, 1434
'\ Jan van Eyck, O Retrato de Arnolfini, 1434
| 76 =6 WiEd, © WISSIIa Uded<e, 1434

| Jan van Eyck, Sawirka Arnolfini, 1434
| Jan van Eyck, El retrato de Arnolfini, 1434

Jan van Eyck, Arnolfini Portresi, 1434
* S Ban Eiik, [Toprpetr Apronbdini, 1434
_ Janvan Eyck, Chan dung Arnolfini, 1434



Jan van Eyck
The Arnolfini Portrait
1434

Oil on oak panel, 82.2 x 60cm,
National Gallery, London.

Chandelier

8 B A7 AT PACPAL L R NG 1434
5 1434 « il 53 )l 5 pem el 8 Ola
- 8 Jan van Eyck, El retrat dArnolfini, 1434
o 7 L35, (BT SEE HAg), 1434 4
T 1434 ¢l 55 1o i oSl 05 O
H| STTeT 3T 3173k, & 3rATTowadr UIde, 1434
MW YTy AT [T INVT 4 —=D H,
14344F
o okt o)A, ol 2 & o] 243} 1434
- || Jan van Eyck, Portreya Arnolfini, 1434
4 Jan van Eyck, O Retrato de Arnolfini, 1434
|| 76 25 WiElE, © I SBISa U9ede, 1434
I An Ban Oiik, «Iloprper ApHonabpuHu», 1434 1.
!l Jan van Eyck, Sawirka Arnolfini, 1434
. Jan van Eyck, El retrato de Arnolfini, 1434
. Jan van Eyck, Picha ya Arnolfini, 1434
Jan van Eyck, The Arnolfini Portrait, 1434
‘ Jan van Eyck, Arnolfini Portresi, 1434
" Su Ban Eiix, [Toprper Apronbdini, 1434
__, Jan van Eyck, Chéan dung Arnolfini, 1434



#
#
#
#
#
#
#
#
#
#
#

et

! He is wearing expensive clothes.

70 NMP L ANA ANA $R0- NMP 1CMA: Ak P LIDNAA?
€ 5a (oS 1an Tl a4ty s el Aaaly GaiSle (555

SR A

Porta roba cara, i la seva pell és molt pallida. Com és ell?

2R B SR AR, BeRIER B, 2 FERIN 2

1 ) 5 B )l oy B Sl Ul gy s ol saigy i )8 sla Qi )
381 HAGAN U3 Uge & 3N 3T W1 95 NI 5| I8 HaAT8?

PIEE 72 IREE THT, ILRETEAWNTT, EARANTT N ?

T U S YR obF AulE] el 1= oW ALERIVER

Cil & bergeén giranbiha li xwe kiriye, cermé wi pir sin bliye. Ew cawa ye?

Ele veste roupas caras e sua pele é muito palida. Como ele é?
EAS HIJS UR Ufas IT I8, W3 OFT oHIT g3 fdat J1 89 fad faar &
 Onomers JIOPOTYIO OAEXKJLY, a €ro Koka 0ueHb OnenHast. Kaxoit on?
Waxa uu xidhan yahay dhar qaali ah, maqaarkiisuna aad ayuu u cirro. Waa sidee
isaga?
Lleva ropa cara y su piel es muy palida. ;Cémo es?
Amevaa nguo za bei ghali, na ngozi yake imepauka sana. Je, yukoje?
Nakasuot siya ng mamahaling damit, at napakaputla ng kanyang balat. Ano siya?
. Pahali kiyafetler giyiyor ve teni ¢ok solgun. Nasil biri?

Bin ongruenuii y 1oporuii ofsr, a ioro mkipa gye osiaa. xkuit BiH?
Anh ta mac quﬁn 4o dat tién, da dé rat nhot nhat. Anh ta trong thé nao? _
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She looks very young and humble.
She is wearing expensive clothes, too.
She is resting her hand on her belly,
BUT she is NOT pregnant!

OMt T PAT AG @O-L ANNTT TANAAT: A7 RCTH AL LATIP!
Plala, ol L3S il Adaaly padle (535 55 5 cAanial gie ALS 5o

Sembla jove, humil i porta roba cara. PERO NO esta embarassadal
IR | TR, 28 B BTROAAR, (R A PR

[Cat Hha sl o) Lal 2y (e i O S (sla Ll 5 2y (oo bl 4y aual s <)) s )
gg STare 3R e fG@dT § 3R 7g9 FUs gg=Adl § | olfehel ag IreTad el g!
W THL EELRL T, Bl REE TOES, Th HIRL TV b TlEh EE A |
Y= Fa HE Hola v xS AUtk shA Y v = dAlskA] ks y o

Ew ciwan xuya dike, nefsbictik, 0 cilén giranbiha li xwe dike. LE ew NE ducani ye!

Ela parece jovemn, humilde e usa roupas caras. MAS ela NAO est4 gravidal
69 ATs, forg fours fiiet 3 w3 1T U UE<t I1 ug 69 533t &dt I
OHa BBITVISIIUT MOJIONIO0, CKPOMHO M HOCHUT noporyto onexay. HO ona HE 6epemennal

Waxay u egtahay dhalinyaro, is-hoosaysiin, waxayna xidhataa dhar qaali ah. LAAKIIN Uur ma |~
leh! =2

Parece joven, humilde y viste ropa cara. JPERO NO estd embarazadal
Anaonekana mchanga, mnyenyekevu, na huvaa nguo za bei. LAKINI hana mimbal!

Mukha siyang bata, mapagpakumbaba, at mamahaling damit. PERO HINDI siya buntis!

Geng ve miitevazi goriiniiyor, pahali kiyafetler giyiyor. AMA hamile DEGIL!
Bona Bumsgae Mmonono, CkpoMHo 1 HocuTh goporuit oasr. AJIE Bona HE BariThal ; s
Co 4y tréng tré trung, khiém tén va mic quén 4o dit tién. NHUNG c6 iy KHONG nﬂ A :
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Look at the detail in this expensive chandelier!
Was it traced? And why is there only one candle lit?
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Look at his signature.

It says in Latin, “Johannes de Eyck fuit hic, 1434.”

Jan van Eyck was here, 1434
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This is the world’s fluffiest dog! Dogs are a symbol of loyalty.
—
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In the background is set of prayer beads, and a curved mirror.



=ity
Around the edge of the mirror are tiny pictures of the last days
of Jesus. The mirror shows the back of the couple, with two |
others watching.
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Both of them have taken their
shoes off.
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| Tots dos s'han tret les sabates.

’?;mm%%mﬁT%%o

qs\oqjjba\)gl.ﬁuuuﬁs{.@_ﬂdﬁﬁ

gj\ck%)ﬁt%\fﬂﬁb YCWNET,
= Abe B A gl g o
Herduyan pélavén xwe ji xwe kirine.

Ambos tiraram os sapatos.

| s TRmosd

~ O0a cHs 00YBb.

Labaduba kabahoodii way siibeen.
~ Ambos se han quitado los zapatos.
Wote wawili wamevua viatu vyao.
Pareho silang naghubad ng sapatos.
Ikisi de ayakkabilarini ¢ikarmus.

OGo€ po33yIHCS. _

Ca hai déu da cdi giay.

5
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They are holding hands, and he



#
#

Behind her is a big comfortable bed.
No symbolism here! None at all!

NAAP +AP PPAASE T°F AAD AA:

TR S S a0 i 2 g Ledla
Darrere della hi ha un gran llit simbolic comode.

ot B Jev B — K RAEME R & G R IR

_m\ﬁjﬁwawaabqjsaﬁdﬁj\y%
3% NI Ueh 92T TdlehlcHS IRTHCTIS f[aEa g

VBl ZEE 3 (Ol PN S AN 75%@33?”
74 FHo = Aok A A o] Hobsk A7} 9y ok

Li pist wé nivinek rehet a sembolik a mezin heye.

Atrés dela hd uma cama grande e simbdlica e confortavel.

gre g ffq 237 YSar3nd wigerfed far3ar J|

[To3aan Hee — OornbInasi CMMBOIMYECKAst yIOOHas KPOBATh.
Gadaasheeda waxaa ku yaal sariir weyn oo calaamad ah oo raaxo leh.
Detras de ella hay una cama grande y comoda, simbdlicamente.
Nyuma yake ni kitanda kikubwa cha mfano cha starehe.

Sa likod niya ay isang malaking simbolikong komportableng kama.
Arkasinda biiytik, sembolik, rahat bir yatak var.

3a 11 CIMHOIO BEJIMKE CUMBOJITYHE 3PYUHE JIIKKO.

Phia sau c6 1a mot chiéc givong 16n mang tinh biéu tuong thoai mi'i.
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oranges on it. There are fruit on the
sideboard and on the window ledge.

Trees bearing fruit - hmmm.

NHE, NADAPT MCH AG N7 NAS AL SM&ENT TPANRT &6 AA.
A padll jo S 4id gall g 328U Adla 5 3 ol o g8l 2

Hi ha fruites a l'arbre, el reborde de la finestra i laparador com a simbol de fertilitat.
Wb e BRI BAR EEAACR, RAEEERRE

23 550k ) sala u\yc 4ogie ddg 5o yahyAndla (A 3 (55
U3, TSI & fahed R 31 AT2561S O Hel o191 U &SI 33T & Tl & |
AL R AR —RIZIE *‘f‘ﬁ%@%ﬁkbfﬁ%%#ﬁfﬁ%hﬂ £,
thibel 44 0.2 U, 3, Abe] = b o] wjelo] el gl gt
Li ser daré, berika pencereyé 1 kéleké féki weki sembola berberiyé heye.
Ha frutas na arvore, no parapeito da janela e no aparador como simbolo de fertilidade. e
QUAE HIS! © Y3 @ TIu3, fuFdl € faard w3 ArdlgSds 3 s Ji
Ha nepese, mogokoHHNKe U Oydere BUCAT (HPYKThI — CUMBOJ IIOTOPOIHSL
Waxaa jira miro geedka dushiisa ah, dariishada dariishada, iyo sabuuradda dhinaceeda
oo calaamad u ah bacriminta.
Hay fruta en el 4rbol, en el alféizar de la ventana y en el aparador como simbolo de
fertilidad.
Kuna matunda kwenye mti, ukingo wa dirisha, na ubao wa pembeni kama ishara ya
uzazi.
May prutas sa puno, pasamano sa bintana, at sideboard bilang simbolo ng
pagkamayabong.
Agacta, pencere kenarinda ve biifede bereketin simgesi olarak meyveler F
bulunmaktadir. P

Ha nepesi, BikoHHi pomiir, OydeTi — Mm1oam sik CMHMBOJ POIIOYOCTI F
Trén cay, bé ctra s0 va ti dung thirc an cé trdi cay tuong trung cho su sinh s6i #ay no. &
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Jan van Eyck
The Arnolfini Portrait
1434

Oil on oak panel, 82.2 x 60cm,
National Gallery, London.

Chandelier
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| 76 =6 WiEd, © WISSIIa Uded<e, 1434

| Jan van Eyck, Sawirka Arnolfini, 1434
| Jan van Eyck, El retrato de Arnolfini, 1434

Jan van Eyck, Arnolfini Portresi, 1434
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Next class $MQ NEA &UY AILATC SN PAK NE 10

Ll Al il 128 4 o st Canl 5 gl g a2l (a5l
: " La propera classe és la tasca més facil que fareu aquest semestre!
The easiest assignment ' " i i

II b bI d 12 208 53 alaih o 53 Cl 534S ol (0SS (5 oabs (g2my DS
you Wi pm d y 0 373TT Sh&TT 3T AT H 9T JaH 37T 1T 191!
h' | ROFEET, 5T b il RARE T,
this semester! S 5L oM 8] F 71 218 AL T
Dersa pasin peywira heri hésan e ku htin é vé semesteré bikin!
| A préxima aula é a tarefa mais facil que vocé fara neste
Art History e : : : -
ST WIS SBTH S 3 WIH'S WHEIGHS I A 3 for AAeg f<g
- spproscring o sobed Cremyroniee 3aHATHE — CaMO€ JIETKOE 3aJaHKie, KOTOPOE BaM
IPEICTONT BBITOJIHUTH B 3TOM cemecTpe!
Fasalka xiga waa shagada ugu fudud ee aad samayn doonto
simistarkan!
iLa proxima clase es la tarea mas facil que realizards este
semestre!
Darasa linalofuata ndilo zoezi rahisi zaidi utakalofanya muhula
huu!
Ang susunod na klase ang pinakamadaling assignment na
gagawin mo ngayong semestre!
Siradaki ders bu donem yapacaginiz en kolay 6dev olacak!
HactynHuil ypok — 11 HailJIeT1e 3aBJaHHs, IKe BU OyzeTe
BUKOHYBAaTH B IIbOMY ceMecTpi!
Lép tiép theo la bai tap dé nhat ma ban sé lam trong hoc ky nay!







rach day you
share a public
progress
photo you will
have one less
opal to write.

BT NDEU AL74874 7 AGDR& A7E £10 AN AAU:
A A Cam lal () S48 ) e 4 & L 0y S B
Cada dia que comparteixes una foto tens un objectiu menys per
escriure.
FRODZ SRR, IRt T —A Bix,
Al (i s (o) ieS Caan S 3 IR e Sl 4y ) uSie 4S5 e
Tcdeh fGeT STd 31T Ush Blel ATST Xd o dl 39l Tolde] & TolT U
& HH g1 AT 5|
HHEEZIA T LI LIS, FEEZAL AR DRI,
Ml AR S T Wvta N op e &7 sk S0 w Y
Her roj ku htin wéneyek parve dikin, armancek we kém e ku han
binivisin.
Cada dia que vocé compartilha uma foto, vocé tem uma meta a
Imenos para escrever.
g?éﬂgﬁfﬁaééﬂfsﬁddé J, 393 3T fByE T g Sror e g
I
Kaxxnplii 1eHb, KoTaa BbI AeaUTeCh poTorpadueii, y BaC CTAaHOBUTCS Ha
OJIHY LIeJIb MEHBIIIE.
Maalin kasta oo aad wadaagto sawir waxaad leedahay hal hadaf oo
yar oo aad ku qorto.
Cada dia que compartes una foto tienes un objetivo menos que
escribir.
Kila siku unashiriki picha una lengo moja pungufu la kuandika.
Sa bawat araw na nagbabahagi ka ng isang larawan, wala kang isang
layunin na isulat.
Her giin bir fotograf paylastiginizda yazmaniz gereken hedeflerden
biri daha az oluyor.
KoskeH nieHb, konu BU AutnTecs Gotorpadiero, y Bac 3aIUIIAETHCA HA
OJIHY METY MEHIIIE.
Mf)i ngay ban chia s¢ mt buc anh, ban sé bot di mot muc tiéu phai
viet.




If you ha\le not £+ NAAUT ANAY HAATUY NETU D1NUY 86
<y S 5 S =i oa ) e clal Sy a1 1)
k d f h Si no tens una foto, obriu el fullet i escriu el teu objectiu.
asked Tor a photo, il s e
Ana i 5 308 (a8 5 A0S L) a8 0 3a Whal ey jlai ySe S

DIEASE 0PN YOUF i sres e wvd et it . o e et e it o1

39T T8 ford |

bOOkIEt t(] the ﬁrst BEENLVIESIT. ﬁ%%%b\fé%i%:;fgfiéwo

Aol gloal A%, AAE WA BEE o] F A8,
d Ger wéneyek we tune, ji kerema xwe pirttika xwe vekin (1 armanca
pa g e y a n xwe binivisin.
Se vocé nao tiver uma foto, abra seu livreto e escreva sua meta.

Add I3 A ALt 2 &t I, 3t fFaur I et fa3rger ud

w3 e o 8|
St poraiapalsedig __no Ecnm y Bac HeT hoTorpaduun, OTKpOHTe OyKIET U HAITUIITUTE CBOIO
hakaesh YO0 UL, Sl v o Kes S T IR e G Y Kool ICJIb.
" st e et Haddii aadan haysan sawir, fadlan fur buug-yarahaaga oo qor
Sadoihmpinilin Toiduecioibiuitiu? hadafkaaga.

What should be improved and where:  “/ need to blend the shading in the cheeks and chin”

Si no tienes una foto, abre tu folleto y escribe tu objetivo.

Ikiwa huna picha, tafadhali fungua kijitabu chako na uandike
lengo lako.

Kung wala kang larawan, mangyaring buksan ang iyong buklet at
isulat ang iyong layunin.

Fotografiniz yoksa liitfen kitap¢iginizi acin ve hedefinizi yazin.
Sxkiio y Bac Hemae ¢dotorpadii, BIAKpUTE OYyKIIET 1 HAMUIIITH CBOIO
METY.

Néu ban khong cé anh, vui long mé tap sach va viét muc tiéu ciia
ban.




AT the end of class,
you will either:

give me your booklet
with tomorrow's

goal

give me your
artwork to
photograph

or put your artwork
away because I have

already taken a

nicture

ANPLMD £F NAPT 2NPTPMHT! PANAHSL ANYT OLI° NN FEUT hMT::
il ellae gl e puals V) Tl Lyl 6 ) gea el culS 1)
Si ja tens una foto, guarda-la! En cas contrari, déna'm el teu objectiu o obra
dart.
WRAIREAA AT, st etk | AN, 36 S JrEireg BrgirEin,
Goda ) 35A 5 Sl L Caoa jygea ol e 50 1 )18 JUS ) o eyl (e S 308 R
A
39K 319 UTH Yg ol H g BIel g, df 38 geT ¢! a¥all {3 39T o167 AT
FHelThid SV |
TTICEERELZBRLOGIL, £z AT TLKEEW, I TRWEAIE. BiR
T =M =27 %H 2 TLIZS0,
o] Abzlo] ATHHA A 9] FA| 8l o} Y HE U 2 FE5 < T4 8.
Ger jixwe wéneyek we heye, wé bavéjin! Weki din, armanca xwe an hunera
xwe bide min.
Se vocé ja tem uma foto, guarde-a! Caso contrario, me dé seu objetivo ou sua
arte.
Hod 3973 a8 Ufgs' It fig @2 J, 3t ferd Ta I8! &t 37, i wnyer Sror A
EICIS N SE]
Ecnu y Bac yxe ectb Qororpadusi, yoepute e€! B nporusHom ciyuae,
IPEATOKUTE MHE CBOIO IIEJIb WM IIPOM3BE/ICHUE HCKYCCTBA.
Haddii aad hore sawir, dhig! Haddii kale, i sii hadafkaaga ama
farshaxankaaga.
Si ya tienes una foto, jguardala! Si no, dime tu objetivo o ilustracion.
Ikiwa tayari una picha, iondoe! Vinginevyo, nipe lengo au kazi yako ya sanaa.
Kung may litrato ka na, itabi mo na! Kung hindji, ibigay sa akin ang iyong
layunin o likhang sining.
Zaten bir fotografiniz varsa kaldirin! Aksi takdirde, bana hedefinizi veya
sanat eserinizi verin.
SIxuio y Bac Bxke € goto, mpubepitsh ioro! B iHIIOMY BUNTaIKy JaiiTe MEH1 CBOIO
1116 a00 TBIP.
Néu ban di c6 anh rdi thi cat di! Néu khong, hay cho toi biét muc tiéu hodc
tac phém ngh¢ thuat cua ban.




What are we
doing today?

We are going to continue

shading our portrait project,
beginning with an area outside
the face . We are also learning
about art of the Northern
Renaissance in order to prepare
for tomorrow ’s writing
assignment.

NdF7 @68 ASMAAY 1@ A U&AIP A TI7CT 10~
Aagill jac (o Wal Al & JAY) (e 4a sl (U8

Estem fent ombra fora de la cara. També estem aprenent sobre el Renaixement.
HATIEAE HfS 8 LIS IR 70, Bl AL~ SCEE X,

it il ) 3y 90 33 5 Rah Jla )3 (pinad Lo ot ) (el G jsa Sz A 0l
§H JEY & e feed IR BT ST ¥g & | §H IoIieRoT o I 7 T @ @ & |
BOIMUNZ I 2 DT TOET, LR T RATONTHEEA TNET,
A g & 595 BolFaL, 2uldel thef A = ol Lt
Em li derveyi r1 siya ne. Em hini ronesansé ji dibin.
Estamos sombreando a parte externa do rosto. Também estamos aprendendo
sobre o Renascimento.
WH fogd © 9799 II13 &9 IJ I WA YaIrdide 59 < fiy I3 I

MpbI 3aTeHsIEM BHEIIHIOKO CTOPOHY JUIa. MBI Takke U3y4yaem 31oxy Bo3poxkacHus.

Waxaan hadhaynaa meel ka baxsan wejiga. Waxaan sidoo kale baraneynaa
Renaissance.

Estamos sombreando el exterior del rostro. También estamos aprendiendo sobre
el Renacimiento.

Tunaweka kivuli nje ya uso. Pia tunajifunza kuhusu Renaissance.
Nagsha-shade kami sa labas ng mukha. Nag-aaral din tayo tungkol sa
Renaissance.

Yiiziin disimi golgelendiriyoruz. Ronesans'1 da 6greniyoruz.

Po3TymoByeMo 30BHIIIHIO YaCTHHY OO0MMYYs. MU TaKO)K BUBYAEMO ETIOXY
BiapomxeHHs.

Chting ta dang t6 béng bén ngoai khuén mat. Chiing ta ciing dang tim hiéu vé
thoi ky Phuc Hung.



