Max Lawrence, Fall 2024

Lisa Evlanov, Fall 2024

Nika Krushko, Fall 2024

Painting

colour wheel
watercolour techniques
colour & emotion
apple & orange

observing photos

R - - . . /10 1dea development

Ariel Zou, Fall 2024 /10 Feedback

Josie Leslie, Fall 2024

Criteria for your finished Painting:

Quality of observation Painting technique Composition
Shapes, contours, sizes, naturalism Colour mixing, brushstrokes, texture Non-central, balanced colour scheme



secondary colour

Painting basics - Colour wheel Name;:

Mix your colours carefully — you should have an even flow between colours

Use saturated colours — you should not be able to see the gray lines and writing underneath
Do not add outlines — outlines break down colour flow and flatten things

Apply your colours smoothly and carefully

Put desaturated colours in the inside circle — use its complement (opposite) to grey it out
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Painting criteria and building your skills step-by-step

Quality of observation: Careful detail, proportion, and shading with the goal of realism
R @l i b ) Al 5 s (s Gl Ja 1038 CudS
Quality of painting technique: Excellent colour mixing, blending, brushwork, and texture
il 5 e S e B aslae 1Al g s
Composition: Creating a full, well-balanced, non-central composition with a clear colour scheme
sy Sz B So L S e e Jalaie 58 4 JalS a5 S el 1S A

N Step 1. Learn how to mix colours and greys
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”7 - | Step 2. Practice basic watercolour techniques
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Step 3. Optionally, learn how to abstractly express emotion
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P Step 4. Practice painting in layers from dark to light
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Step 5. Practice painting from photos
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Bl Step 6. Develop an idea for your painting
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Watercolour technique basics |

Name:
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P0|nt|II|sm (dots and dashes) ®
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Add paint to dry paper usm dabs and short -

brushstrokes. i% %
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Watercolour technique basics Il

Name:
| Kol SisS J ol

Dry brush |
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Use scrap paper or paper towel to get the extra

palnt off of your brush then make scratchy lines on:
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Mix d|fferent colours while you work.
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Pint the box ca'r‘efully and quickly with a 'Iay’:e‘: of
clean water Then add paint and Ilghtly smooth it




analogous colours

apron

blending

brush

brushstroke

central composition

colour mixing

colour scheme

colour wheel

complementary colours

cyan

dry brush painting

dull colours

flooding

intense colours

layering

magenta

monochrome

Z T e NE &
Sl alas K5
groups of colours that are next to each other on the colour wheel

a piece of cloth that you wear to protect your clothes from getting dirty.

in drawing: mixing from light to dark greys; in painting: mixing from one colour to
another

a tool with hairs on the end that is used in painting

the mark made by a brush when you paint

an arrangement where the most important thing is in the middle
adding two or more colours together

the balanced choice of colours in an artwork

a circle of coloured sections that shows the relationships between colours
colours that are opposites on the colour wheel

a greenish-blue colour that is one of the colour primaries

creating scratchy brushstrokes using a brush that is mostly dry

colours that are greyish, and not very vivid

putting down a layer of clean water onto the paper before adding paint
colours that are very bright and vivid

adding several small amounts of pencil or paint on top of each other

a reddish purple (hot pink) that is one of the colour primaries

a colour scheme that only uses light and dark versions of a single colour or grey



non-central composition

palette

pointillism

primary colour

rectangular colour scheme

secondary colour

an arrangement where the most important thing is NOT in the middle

a painting tool that is used to mix colours on

drawing or painting with small dots or dashes

a colour that cannot be mixed using other colours, for example: cyan, yellow, and
magenta

a balanced colour scheme that looks like a rectangle on the colour wheel

a colour that is created by mixing two primary colours, for example: red, green, and
blue

split complementary colour scheme a colour scheme using one base colour, and two colours on either side of

square colour scheme

synesthesia

triangle colour scheme

watercolour

wet-on-dry painting

wet-on-wet painting

the complementary

a colour scheme in which colours are balanced around the colour wheel in the
shape of a square

the experience of when one of your senses or feelings is triggered by another

a colour scheme in which colours are balanced around the colour wheel in the
shape of a triangle

paint that is mixed with a lot of water to use properly

the normal way of painting by adding wet paint on top of a dry painting

adding a different colour of wet paint to a painting that is already wet
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Your choice:

Calm
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Depression
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Watercolour painting basics - Apple

Watercolour works best when you paint from light to dark.

This is the opposite of drawing. This worksheet is to help

you see the different shapes of light and dark in objects. If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.
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Reference image
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1. A very thin layer of lights first
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2. Let it dry, then add light greys
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3. Let that dry, then add dark greys
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4. Then add the darkest greys
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Watercolour painting basics - Orange
e - Kl e J peal

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects.If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.
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1. A very thin layer of lights first : . Let it dry, then add light greys
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et that dry, then add dark greys

4. Then add the darkest greys
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Skill builder Painting from Reference Photos Il
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Painting basics: Colour schemes
ESBITEY SIS

Please paint the correct colours in the white circles. Use your colour wheel as a guide.
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Analogous colours create a feeling of beauty and harmony. They are close on the colour wheel.

Complementary colours create a feeling of conflict and energy. They are opposites on the colour wheel.
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Other possibilities include a triangular, square, or rectangular colour scheme. They communicate balance.



Idea Development / ox) 4z g

1 Generate ideas / S g ol
Number of words / 3 + — lalS dams = %
Number of simple sketches / 2 x — oalu sl 7k Jaei% = %
Number of better sketches / 4 x — g sl b alaxi% = %
2 Select the best and join together ideas / sy ad 431, L oy 9 2 QAL ), W (G fige

Circle the best ideas / susi W o) (p yigr 92
circled /.24 50 =0

Link into groups of ideas / sl (sl o5 8 43 i s

linked / sl Lasi 50 =%
3 Print reference images / g bl Gl
images / ssb=i x 5% = %
4 Compositions / <lus 5
thumbnails / LSe35, x 8% = %
digital collages / Jiss a5 x 8% = %
Selecting a colour scheme / &, 7 b S Qi 80=%
5 Rough copy / sz S
drawing / >k x 25% = %
Total / g saxe = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
o gt LS 725 Ay Ladh 0yl (3458 S AL ) 1) e Sy Silu 4y R Aa 55



Generate ideas / &S g o)
Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in

mind, choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to
another. Drawings can be details of source images, different viewpoints, textures, technical experiments,

etc.
A5 Slal g g ge gl sie 4 1 O cala (ad 3 ) sl Ji ) DR 1S lay (6305 sWoy) B xS saléin ol (gla LlE5 L ey (sladiil dlacu jd )

caia el il ya 23 g5 e Lo 4B 308 e gie 800 o) 4y sl S - 2l la R e Ladi sl o) aaa o Jlal s (i) o g S el
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Adding up points for ideas / & o) 51 Jbfial (3 S gan:

Number of words/ Number of simple sketches/ Number of better sketches/
ClalS alad sl (sla =yl alaas Jig sl 7 sk 2l
+3= % x 2% = % x 4% = %
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Select the best Link the best into groups

S AT | (g L3 dign L og K4y 1)L (n g
Draw circles or squares around your bestideas  Draw dashed or coloured lines to link your best ideas into groups
2 e Lol 354 b e (o i )0 that could work well together
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WS HSaa b asa
O You have selected the best 3-7 ideas = 5%

%5 = &) 23,8 QU |y eyl 7-3 (i sigr Wl [ O You have joined the best ideas with lines = 5%
e g W o) (3 5igs 43 %5 = haghd Ly Ladi [



Print references / &2l ¢la Number of photos/
%__ =%5x_  — \ySe
° Print EIGHT reference images so you can accurately observe the challenging parts of your artwork. Taking and using
your own photographs is preferred, but image searches are also fine.
6 saiua Lal m)ﬁ‘;«bé‘aa.&ja)'}duu& J\ bé&u‘}ﬂ;‘#b&m |JJP‘5)JA JU‘):SA\);U:J\%LSLA w&émy\ﬂuﬁy\e&fﬁﬂm
Sl QA 5 gl

° Do not simply copy a picture that you find. The idea is to edit and combine source images to create your own
artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation and any criteria
involving creativity in your final artwork.

S S ) paSe S B dy R1 28 a1 2 50 BN U S S g Ol g 1) ki gl AS Gl (Gl o) ST (S 203 S N AS 1 SsSB4y
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° Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration. The other
images must be realistic photographs.
Al R gl sl oSe il sl s 25€ sl Ll ) pled) () i 4 B a5l 0 San st U1 s b (o3l oalla ) o) (Sae L g glasl ) i 1o
il

° You must hand in the printed copy of the images to earn the marks.

3 dasad ) sl oad la (S Al el S (6

Compositions / «lus s
. Create TWO or more thumbnail drawings anywhere in the idea development section.
S dlagl oyl dn g By ) kel e o)) IS ay & sl dia by 5

) These should be based on combinations of ideas that you come up with. Include your background.
RS 3 ) 258 Ak G 3 e O 40 Led 4S 230 (e el ) (S B Gl s L

° Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
S G )1 1) Jisane gt i 55 Lol (gl 53 ca s (55 JUT (53 S dlusa 6

° Draw a frame around your thumbnails to show the edges of the artwork.
A 0 A S S gl il lal o QB CSG csi il sla 4l (ol gl )

° Each rough digital collage counts as an extra composition, and so does choosing a colour scheme!
1G85 7 ob S il shisas 5 el (oo s 4y ilaal S i 0 O i 40 oA Jlimas SV S p
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Split Complementary

3

Rectangle

Complementary

Square

Analogous



Adding up points for THUMBNAIL drawings Thumbnails/

e R % = %8 x — leuSe 30y

S sS W Al gl Slial ¢ ~
’35 el ) &8 a2l Rough collages/cia sla 328
» —_  x8%= %

Examples of ROUGH drawings Rough drawing/céa s
ROUGH sl 458 ) o 45 gal — up to 25% = %

e Remember to choosean




Rough drawing / o<a &ld
e  Take the best ideas from your thumbnails and combine them into an improved rough copy.
S S i L 3 s ol S S 3 1, L 5 2580 208 S S s sbal J) 1 e e (i

e  Use this to work out the bugs and improve your skills before you start the real thing.
S o) (2Bl IS g 558 5 B 3 sA sl jlee s 5 SIS @b (sl ) )

e If you are using colour, use paint or coloured pencil to show your colour scheme.
A€ aaliind 358 Koy ke ol L ) (S e b Ko Sl e e sl K5 5 K

e  Draw in aframe to show the outer edges of your artwork.
3 LB 1) 354 5 i (S m sl 4l B adSe B SG )0

° Remember to choose a non-central composition.
S AT ) (5 S S QS S0 AS 2l Al Ay 4






Ash Harpell, Fall 2023

Jillian Creelman, Spring 2024



Mid-project feedback - Painting Name:
s - il Hlai (g 59 (At

This project will be evaluated using four general criteria. To help you do your best, here is some
feedback with suggestions about how to improve your painting. | have only chosen what | think
are the most important pieces of advice for you. If these suggestions are unclear, please ask me
or a friend to give you more help.
S A LB gl 4y ol (S e 3 (S S 5S 0 g Jie 58 3 gulin 5 S Js)l oo sl S 4y i slima (cagas 5 sl 2405y 1o
1248 (63 (A (ooen 1 sd st do )l sulin il Ay L) (o> s S o se AR 4 )l b g b plal ko gig il jgo g4y NS5 A
S PA a0y 43 i (a5 )58 saaR s Sl bileal s S5 Pl see ¢ sy Ai by ) A il s

Quality of observation
U_\..gs.:s @J\& d

0 Observe closely. Keep looking at your photographs. Focus on the component lines, shapes,
and colours.

L85 Noaieal 5580, ol SlG ¢ s S A oS A sisSe A (g S AR ARR g Al
o Look for missing details. Look for small things that you may have overlooked.
(S5 5o Ayl puli (San (o (28 (Sl 4 SLS Ja S0 L (S Al 4 gilana gl g 9d Sy 3
o Measure carefully. Use a grid, rulers, or slips of paper to guide sizes and locations.
LAl WS AAl gadelSal ¢ by é&ﬁa‘)tﬁﬂjljs&}a@‘)\f 93 glmB ga ol g 5l0) 3 (g S 8 3 DJA-H‘:&.\A.%
o Observe the shapes of your shadows. Take a closer look at the shapes and sizes of the light
& dark areas.
(5 S5 A g4l gl ) g IS garw o )L 5L IlIgt L 2 L5 089 aly 45 S35ISd (5 gmm sLA 2
o Consider changes in texture. Try to capture the texture of the different things you are
painting.
U558 B g sl o (s iy s sl (alide D (5 S5 4Rn (5 Sy a4 sisisly S Gl A

Quality of painting technique
CpdS CSiAT (LAles

o Lighten your outlines. Outlines should disappear in the final painting.
s Sy (S g g ab S8 g S by oS JB
o Darken your darks. Doing so will increase the overall impact of your painting, and will help it
pop.
S e S QLA 5l S 9 U (pesee (LAE D gulindy J5S 0y 550 2 L1508 S U (A
o Add tone to your lights. Leaving areas white tends to leave the impression that your artwork
is unfinished.
(S S S 5 sulin a3 8 10 Jasin y sesn st o (5 S ABLG) ju 4d gige) A glA
0 Work on careful brushwork. Apply each brushstroke with care and thought.
DS e S ) Gkl dy S i B 8 35 S S s Blal 4
o0 Work on gradients. You can make your paint blend smoothly from one colour to another.
LS S iy (Pl 4 A8 S5 L 438 ) 50 U dd 8 S sl L5 89 S ded s 4y



o Mix your colours more carefully. Blend together three or more colours before painting with
it.
508 38y 4380 b5 02 48 SIS Ky 0 (523 (58 38 o e Balia) 9 4y A g8 JA
0 Create textures with brushstrokes. Use different techniques to show the nature of different

materials.
(555 40 SiAs Calida o Hld gl gy Camla g3 9o Calia 3 7o 8 o A gy 62 0y 94 98 g e sipa 9

Sense of depth
ot (5550

o Use warm and cool colours. Warm colours come forward, cool colours go backward.
(A AE A S ) R ¢ A S S a S s S A8 fn g a s
o Use high and low intensity colours. Intense colours come forward, dull colours go into the
distance.
oA Lalb ai ) A ¢ A S a0 aad (s g S 9 Ad eSSy ik Gul ) el
o Use high and low contrast. Dramatic lights and darks are near but muddy colours are far
away.
SN A K g gy el 5l el A Sl )3 L5 9y ke Gl 9 0
o Use high and low detail. Near things are sharp, but blurry things are in the distance.
(52 S Abald gy Gt b S ¢ 50 8 Ul (52,55 L5989 Slasa g Gl )

Composition
s>

o Start painting your background. It lacks substance in comparison to the rest of your
painting.
L eale ali 4y 2l 5500 sulin 13 (5 S Ju J 68, lld JA

o Make sure your painting is non-central. You may have to cut off one or more edges to make
this work.
_@}&ﬁggﬁ).&\ﬁﬁo)\:ﬂ}lé)\sggdﬁwjuu_cdé}ﬁ)ﬁﬁmwmu% e S A S5 3

o Make sure your painting is balanced. One or more areas appear to be empty.
S A s 60 b s 03 ()5t (AT gl o (5 S A 5 9N

o Make sure your colour scheme is clear. Restrict your colour scheme so that your
composition works.
S8 S S 5 sl R 55 S 35t aifn S 3 b g Adllg) a3 gl (A (5 S A 9N

0 You seem to be behind. Please consider working on your project at lunch or before or after
school. Or, try to pick up your pace or use your time more effectively during class. If you have
enough done, you can ask if you can take it home to work on it. Remember that if too much of
your work is done outside school | cannot accept it.
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Watercolour goal-setting /10
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At the end of each class, please take time to write your goal for the next class. Your artwork will be marked based on your

technical drawing skills, ability to observe and paint realistically, and how well you are creating a balanced, non-central

composition with a clear colour scheme. Keep these criteria in mind when choosing your goal.

4S5 conily il sanlie )55 el s (o8 S e o) s e (5 i T a3 Galisial sany (SIS (51 353 Catb G ) L oty (SIS La (i o ikl

Be specific: What parts of your drawing are you focusing on? What drawing skills do you need most to do this?

$a)a Sl e 38 la D jles dn 43 IS Gl aladl sl TS e JS a0 258 JEE ) (Gl (g ds ) 1l padida

> What should be improved and where: “I should darken around the flames.”
" S G (sl Al ol hal 2l " S s abane a4
> What should be improved and where: “I need to make the water in the back less bright”
S g S ) ady Gl e " {ECIPRT PPN IREE PPN
> What can be added and where: “Look at my photos to add the shadows in the clouds.”
" i€ adlial Lyl 0 L agbe B 2 oG (e sla (uSe 4" a5 2 s adlial Nl e 5 A
> What you can do to catch up: “I need to bring a friend to work with me at lunch tomorrow.”
o 355 L S (sl 1) (s s Jlalila dy 1080 aladl Al i e 4S (5 IS
1.
2.
3.
4,
5.
6.
7.



Jack Buckman, Spring 2024

DA R i A ' ‘ Sienna Paddon, Spring 2024
v (A L

Eunsol ee, Spring 2024

3

iy | ; = Q 1Y W
H§ L L’-"'\ A;?’T ATCPE- S -

j > L 7

Mirella EI Chater, Fall 2024

Ira Rysukhina, Spring 2024

Callum Muise, Spring 2024

Sofia Tucker, Fall 2024



